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THE PROGRAMME

Té: Desum Opus 103 Anvonin Dorak (1841-1904)

Dvarak’s first visit 1o the USA coincided with celebrations 1o mark the four hundredth anniversay of
the "discowery” of the continent ard i honour of this the compaser was asked w0 5ot w music a
patrdic poem entitled *The Amedcan Flag®, However, there was adelay in the text seaching Dvomk
i s mative Crechoslovakia and o he decided instead to nake a seoing of the Te Deum soas tobe
aure oo fulfill the commission in time for the dare fived for the premiere. This ook place in New
Y¥ook's Camegie Hall on 21t Qonber 182 and was the composer's first public appearance in the
Mew Warkd, The Te Deum was the secvess of the evening, one beading oritic descibing icas *, e
pressive drouphon! anad somatimes efoguently exbresie”

The physical dimensions of the work ane modest: It sconed foe two soloists, chors and orchests

anel plays for about teenty minutes. Mevertheless, by casting the work in four movements (per-

fnrmed without a beeak ) convesponding insome says o e fomofa treaditienal symphony, Dol

produces awork of consickerable power and drama. The first movement *Allegre mederata magstsn’

opens anid closes with joviol cheeal parmpraphs (We fmais: thee, 0 Gnd: e ackronedge thee o

b the Lol ") flankingg 2 are thoaghtful diskpue imohing the soomnn sokast {Holy, baly, boly;

Lowed Gl af Sabanil.. ™, The second movement, ‘Lento masstosn’, i 2 powerfil aria for the bas

soloist (Ve ar the Kige af Glory, O Chim, ") with choral inerections (e thergfone pray tes

dlfy ifty gevenands. ") Nest comes & lvely choral dance in 2 modal minor key [“Meake them o he

nenmcheves with thy saints.. "), which quictly gives way to the st movement intreduced by the

soprng sofoit in altermating phrases with the chorus (Vonchaae O o b Bep i s gy withe

ot st €3 Lol Berd sgrty pom e, ). Thie bass joins the soprand in an impassioned duet punctis

ated By ringing Aflefias and after 2 srassive climas the wiork ends with reference to the opening of
the first menvement.

INTERVAL

N® 4 Chorus— HOW LOVELY ARE THY DWELLINGS
] Cam moto medarato F

Invits Gnishecl form, Brahms' Reqoiem was weitien betwoen 1866 and 1858 and first pedformed come
plete in Lesperig in February 1869, bur ir seems hiphly probabbe that, like 3 lane number of the
composer’s works, it actually grew very slowly over a constderble period of tme, The immeliabe
stimulus for its composition was the death of his mether (1o whom he sas devered) in Febeuary
1865, but 3 is widely recogniscd thar the roos of the Requien (s of several other works) actually le
in the previous decade, in the young man’s gl an the imental sollpse and tragic end of Rober
Schumann, an older musician who had befriended and encouraged Brahns at the outses of his
carcer. Bt whereas the emotion is painfully raw and immediate in the T minor pano concerio, the
firse major work inwhich the voung composer tried 1o come o terms with his alder friend's death,
by the tisree oF the Requiem, his perspective has become Jonger and his view more resigned, # no les
decply felo

The personal nature of the wok is ferther made explicit by the composer’s complete avoidance of
the standard Requicm test (the linergy for the dead in the Roman Churchl; indeed, the sensible
suggestion has been made that Brahms' title “Bin Dewiches Reguiem” might well be trnshied a5 ‘A
Protestant Bequiem’. Mothing annoyed the composer more than beings taken 2s an orthodo church-
rian; but even the mast casual survey of bis output shoss him ta heve been both 2 profound thinker
anwd an assiclunns stedent of the Bide, The text, which he assembied from bach Ol and Mew Test
ments a5 well 25 the Apocrypha, sums up his thoughts on dearh and hereafier, [t makes no interces-
e o behalf of the departed soul but mther offers the benediction of sonsalation and 2 powerful
confirmation of faith. The mest strking manifestations of this sparit of confidenr afirmsanicn accar in
the: two massive choeal fugoes, which close the thind and st moverments; but the srongest in-
pression made by the work as 3 whole is tendemess and consolation. [t is this spidc which informs
the heawsiful fourth and fith movements and in which the work npens and clnses, Frahms was an
intensely vericent ran in all mattess; he hardly ever laid bare his soul of s emotions in the spoken
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or written worl. But in his music, he fearlesshy faces the mest profound humen doubs and fears
and demonstrates clesrly his unshakeable, if unorthodne, persoral fith,
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Nigel Carver — Conductor

Fipel Carver is a pracuste of the University of Durham and
sturdied compositon and conducting with Dr, Eric Thiman.
He wion the Duncan Clark Memariad Prize at the Cokchester
Instivuce, where he studied plang and wombane. He s 2
widely experienced choeal and archesteal conductor,
holding pests with several s either principal or guest
conductor. As conductor of the Bournemouth Sinforietta
chnir, Wigel directed performances inmany of the principal
vesiues In Loadon and the south, 25 well 25 tours of ather
regions, Under his direction, the choie recorded for BEC
Badlio 3 andd 4 and appeared cn Channel 4 whevision. His
relationship with the Bouwrnemouth Orchestras
developed further in the Educstion and Communsty departmins, ad he appeared as conductar,
animareur and pianist in 2 wike range of projects across the region. Niged i Divector of the Daorser
Foural Music School, Vocal znd Instnzmental Coach ar Bryanston School and tmavels widely on beball
of the Assocared Boand of the Roval Schools of Misic.

Higel & an ‘old fFend® of the Dorser Guild of Singess and has conducted us in the past in
peerformances of Bach's 5L John Passion, Elgac's Dream of Gevoatius and Vaugha Williame's Sea
Symphony.

Fiona Clarke — Soprano

After graduating from the Boyal Academy of Music, Fiopa pursued a freelance
singing career, worddng principally with The Sisteen, The Tallis Scholars, The Cambridge Singers
and the BBC Singers, making numescas recordings with these and other groups.

Since moving to Salisbury, Fiona has established 2 reputation as a teacher
working at Bryanston School and Salisbury Cathedral School, - Fiona hos been the director of the
Salisaury Commuanity Chotr since 1998, which will be performing Kad Jenking' e Avmed Mo A
Megs far Peage in Salsbury Catheidral on Novernber 137,
undler Fiora's tatan,

Fiona's singing; engagements have aken her to many Euro-
pean countries, Ismel, Australia, Japan and the USA. Fiona
CORMNES [0 Woek &5 3 singer, makilmgnc::aiixmal appearances
with The Sireen, The Tallis Scholars and also perdiorming on
many film scores (most notably Chickes Run - playing
bazon (T and the latest Jarses Boned Glm - S Ascdber Dy,
Sodo engagements this year include performing Handel's
Messfenh and Monteverdi's Yespers in Salishury Cathedeal.
Fioma is married (bt ner fa this evening’s baritone solost!
with three children.
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Rodney Clarke — Bass-Baritone

Bodney Clarke Is po relited to tonight's soprno solols - the name is pure coincidence! He
studded at thi: Koyal Academy of Music, Londan shere le mined 2 fies lass honouss degree, He
then traivied o the oper course, winniog many awards, incheding the prestigious Richard Lewis/!
Jean Shanks awasd 2001, and held a Peter Moores Scholship

He has had many operatic engagements and is currently singing the title role in ETO's producion
ol The Marriage of Figarn. In October 2003, Redney created
the: rode of the Monk in Anthony Bailey's new opera The Sk
Mo, directed by Steven Stead with Daniel Capps conducting
the Sivius Ensemble.

Rodney is much in demand 23 both a recitalist and concen
singe, performing al many venues inchuding the Purcel] Foom
and QEH, South bank, 5t John's Church, Smith Square and the
Reryal Albers Hall. On the concert platform, e has performed
iy of the standand works and has maintzined a healthy rela-
tonghip with many of the couney’s charal societies including
the English Barcque Chear, the Londen Prodrie Chaoir, Sussex
Chorus (Formerdy known as Ditchling Choeal Socieny) and has
also worked with the CIMA Baroque Orchestra of Fome,
Perind Instrument Barogue Orchestra (RAM) and was soloistin
a performance of Haydn's Craation ar the Roval Albart Hall
uniddeer Sir David Willcocks. Rodney recently gsone a recital in Stansted with accomyprandst Helen Collyer,
aned also made a guest appearance in the presence of Her Foyal Highness, Princess Anne at Senare
House, UL

The Dorset Sinfonia — Orchestra  Leader: Brian Howells
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%@ Dorset Guild of Singers

The Dorset Guild of Singers

Sance the mid 19405, Dorset's rural choiss and chocal societies have been joining together
v perform lange choral works, The Dorsat Gutled of Sgers i unique, [ gives Dorset's
sl choirs, e by their own conductors, the cppontunity w sing the really great
choeal woeks - a thrilling experience for those taking part.

Inerecent years, the constituent choral socleties have geown bigger but Fewer in number. In
19485, there were eleven choirs, now there are only theee but the weal number of singers
has remaingd constant,  For major performances, other Dorget chairs, such as the
Weymouth Chosal Society are invieed 1o join in Guild concerts,

It is Guild practice o invite a different condwetos tw act 33 chonss master for 3 number of
combined rehearsals and to conduct the concert. I recent years the Guikd's concerts have
taken place in the Lighthouse, Poole (Formerdy the Wessex Hally, the only veniee in Dorset
ahibe 1o accommadate a chiolr of over 200 voices and a kege archestr

Future Guild events include: A singing workshop with tonight's Soprano saloist an
4 Oriober 2004, 2 workshop o susdy Andrew Carter's Bemedicite on 12 March 2005,
Men-Guik] members are very weloome (Tor details phane; 01920 4713623,

Our next performance at the Lighthouse will be Carl Ocll 's Carmig Burang on 6 May
Aa. Wi hope to see vou there!

oF of o
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24 Slaton Road, Swanage
Telephone: (1929 422059

Fax: 01529 427904

Wbsite: www wileoxandcook_com
email: sales @wilcoxandeook.com

ESTATE AGENTS
¥ Colour Photographs on all Residential Froperties
* Strictly Mo sale - No Fee
+* Competitive Commission Rates
¥ Accompanied Yiewings
#* Floor Plans for sole agency proparlies whers possible
% Friendly professional Servica
* Profassionally printed Property Details
# Open six days a week

Call or email us for your free no ohligation
valuation for both sales or rental
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MEMBERS OF THE GUILD ARE:

The Isle of Purbeck Arts Club Choir

Thie Iske of Purbeck Arts Clul Choir began s madrigal growp over 50y apo. The choir was one
of the earfiest members of the Doeset Guild of Singers, with whom it has sung many majorworks in
the choral pepenory. Thedrts Club Cholr rehearses weekly in term time from September to May on
Thursday evenings in Swanage in prepascicn G concerts in December, March and May. Mew
season the choir will be performing Haydn Creanion, Fause Regeden and Rutter Mo of the Chil-
aren. New members are always welcome.  For fusther information pleze phore the conductar,
Jay Buckle on 01529 423863,

Travel on Dorset’s award winning
steam railway, and enjoy unigue views
of the impasing rwins of Corfe Castle.

Attended parking at Morden Park and Ride,

Swanage Rail Company Lid., Station House,
Swanaga, Dorset. BH19 1HE
Tel. 01925 425800 Fax. 01929 426680

www.swanagerailway.co.uk
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Briantspuddle Singers

The: Briantspuddle Singers was founded wavards the end of the Second Waordd
War. That it coatinues o floursh sicy yeads Boer while so many cther village
choral societies have cessed to exist can be atrdbutad v the skifl and humanity 3
of its founder Biddie Kindersley and a%o to the splendid Village Hall in
Briantspucddle, which provides a highly sympatheric rebeanal space.
Richasa Hall, who hiad been a member of the chiir 259 bow, took aver the
condugtorship in 1976, continuing earlier rraditlons bat also expanding the choir's sepermalie and
range of activities,

Dick?nsun
Manser

Solicitlors

5 Parkstome Rosl. Panle, Diorset BH15 2NL
Telephone: (01202} 673071 (24 Hour Answerphons)

Fax (01202) 80470, Email: enguiries @dickinsonmanses. couk
[ OTE02 - Panks

wwwdickinsonmanser.co.uk

AQUALITY PERFORMANCE EVERY TIME

We don™t wanl t waork for you, We want to work with vou, If you expect a
quality performance from your solicitor, then look no further,

You want a soliciter who really knows his job, and never needs chasing. One
that offers every serviee you teguire and can react quickly to the unexpectad
event, And vou need a solicitor who can advise vou on business and tax
affairs as well as legal matters.

We are one of the areas foremost legal practices, with many vears experi-
ence, as well as being members of Law Group UK, the exclusive national
network of independent solicitors" practices.

We could be just the helping hand you need...
T find aut more, please contact:

Gary Cox or Mark Danicls on (01202) 673071
|
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Wareham Choral Society

Wareham. Chiral Socety was citablished in Warcham nearly foy vears
ageer and it is oae of the founder members of the Dorser Guild of Singers. ||,
Comducted by Andrew Smetham, the choir i rehearsed for concerts held
lircally and with the Darses Gudld of Singers inthe Lighthouse, Poole.

Mew membess for all voice pars are welcomod - no audition i requined.
1§ yous enjory singing 2nd are free on Monday evenings, then why not give us a oy!

Rizhearsals are held an Monday evenings during the Aunemn and Spring rerms from 7 to-Spm in The
United Reformesd Church, Church Strect, Warcham.

Autumn rehearsals begin on Mondsy 6 Seprember 2004

This year, the Guild is pleased to be presenting this
CONCERD il association witl

Abbeyf

Teld

Where older people lind § care in housing

Abbeyfield is a charity prosiding housing, supson or care
o obder peagple. There are around B0 houses across the
UK Some 10,000 volunteers give cheir time on belalf of
resiclents, ensuring that each feels at home. Paid staff
prewviche mesls and support o residents and organise the
davetonday rumming of the house, The work of Abbeyfeld
Irouses is supported by Local Service Managers in England,
anel regional stall in korthern Irekand, Sootland and Wales.
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Joining with the Gudld this year:
Weymouth Choral Society

The Society has been established for at least 140 vears. The earlicst surviving resicw s of a concert
given in 1863, when they were known as the Philkarmonic Society. During the Waorld War I the
society survived by meening at mambers’ homes and giving small performances.

Musical Thirecror, Helen Brind, artended the Royal College of Music (Junior Department) befone
studving music ar Southampron University, $he was the conducar of a ladics choir for seven years
before coming Musical Dirceer of Weymoath Choral Society in October 2000, Belen works part
timie a5 @ charered sureeycs and part Gme as o music eacherichoral direcoon, halding regular choe
rzl wirhshops and teaching both privavely and for the Doschester Area Schools Pantnership Music
Service.

Awiitle repertoine of choral pleces is perfoemed, often accomganicd by archestas and professional
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